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“The Lion has COVID.” I was on a Zoom call with the artistic di-
rector of Wheelock Family Theatre (WFT). After two years, Wheelock 
was finally reopening its doors with a family-friendly favorite: Wizard 
of Oz. The first preview was two days away. And the Lion had COVID. 

A professional theater and a unit of CFA, WFT is a force in Boston. 
It was the first theater to embrace inclusive practices. Audiences 
of all complexions have been able to see themselves and their 
experiences represented on stage for more than 40 years. Every 
production includes supertitles. Most offer ASL interpretation. 

Yes, the Lion had COVID. Fortunately, our understudy and swing 
Lions were fine. We had contingency plans. The show did go on. 

Wizard of Oz was one of many challenges and successes from 
this past spring. There were no COVID closures during the two-
month run. We welcomed 7,000 people through our doors. Many 
were children seeing professional theater for the very first time. 
They sang along and applauded as our many Lions found their 
courage—which, of course, they always possessed.

Beyond Wizard, we premiered a new annual recital series at 
Carnegie Hall. We greeted our largest ever audience—a sold out 
house—at our orchestra concert at Symphony Hall in Boston. Our 
graduating theater students were feted in Manhattan. Our galler-
ies featured capstone creations by graphic designers, painters, 
and sculptors.

There have been disruptions. Long hours were invested in work-
ing through the challenges of our pandemic moment. Our CFA 
community—faculty, staff, students, alumni—brought back the 
arts. Thanks to them, the events and activities of CFA are bigger, 
bolder, and more plentiful than they were before the pandemic.

Producing is a futuristic endeavor. Currently, we are mapping 
out our events calendar for 2023. We will be back at Carnegie. We 
will return to Symphony Hall. We will host hundreds of events on 
campus in the Booth Theatre, Stone Gallery, and more. 

One of my ambitions is to kickstart a series of regional CFA 
events, engaging alumni in cities throughout the world. I could 
use your help. If you have a network of alumni friends who might 
be interested in bolstering Terrier pride in your home region, 
please email me at cfadean@bu.edu. I would love to help you 
brainstorm ways to bring our community together. If my sched-
ule allows, I might even stop by. 

Harvey Young, Dean of CFA

WRITE: Share your thoughts  
on this issue—and anything else 
CFA-related—at cfaalum@bu.edu. 

The night of April 5, 2022, was extraordinary for the 
CFA community. It was a full house at Symphony 
Hall—the concert was completely sold out! Join 
us in congratulating all the student musicians 
who took their talents to the stage. Not only did 
the concert mark the return to Symphony Hall, 
but the performances at the world-class venue 
also marked the beginning of @bu_music’s 150th 
anniversary! 

 @buarts; Photo by Jake Belcher

ON THE COVER: Amy 
Sherald, She had an inside 
and an outside now and 
suddenly she knew how 
not to mix them, 2018
© Amy Sherald. Courtesy 
the artist and Hauser & 
Wirth

ENGAGE:
f facebook.com/BUArts
t@BUArts
Y Search “Boston University  

College of Fine Arts”
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A NOTE FROM HARVEY

BROADWAY  
IS BACK 
As casts and crews return 
to the stage, many produc-
tions want to flip the scripts
—to right systemic wrongs
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University Marketing & 
Communications
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 “LIFE
T

he exhibition Life Altering: 
Selections from a Kansas City 
Collection, on view at the Faye 
G., Jo, and James Stone Gallery 
this past January and February, 
featured 23 striking works by 

women, people of color, and artists working 
internationally. The pieces explored such 
themes as identity, race, the experience of 
diaspora, and the impact of technology.

Among the works was New Jersey–based 
artist Amy Sherald’s oil painting She had an 
inside and an outside now and suddenly she 
knew how not to mix them (2018)—the title 
a reference to a passage in the Zora Neale 
Hurston novel Their Eyes Were Watching 
God. In it, a woman with a stoic expres-
sion, wearing a bright orange cloche hat, 
teal shirt, and white floral-patterned pants, 
faces forward. She is set against a plain coral 
red background and meets the viewers’ 
gaze. Sherald has given much attention to 
the woman’s outfit, capturing the seeming 
heaviness of the large multistrand pearl 
necklace she’s wearing. The title of the work 
pairs with this intense focus given to the 
woman’s appearance—the viewer is privy 
only to what they see on the “outside.”

First Lady Michelle Obama selected Sher-
ald to paint her official White House portrait. 
The painter is also known for her striking 
portrait of Breonna Taylor, a 26-year-old 
Black woman fatally shot by white police 

take race out of the conversation, I’m just 
trying to highlight an interiority,” she said 
in a conversation with fellow artist Tyler 
Mitchell for Art in America in 2021. “In hind-
sight, I realize that I was avoiding painting 
people into a corner, where they’d have to 
exist in some universal way. I don’t want the 
conversation around my work to be solely 
about identity.”

All of the exhibition’s pieces were from 
the collection of Kansas City art collectors 
Bill and Christy Gautreaux, who have set 
out to acquire work by diverse artists. Bill 
Gautreaux says that collecting these works 
has been part of “a journey of learning and 
awareness that has been life altering.” The 
show featured artists from all over the 
world and many different cultural heritages, 
among them Elias Sime, an Ethiopian artist 
based in Addis Ababa, and Vibha Galhotra, 
an Indian artist who lives and works in New 
Delhi. Lissa Cramer (MET’18), managing 
director of Boston University Art Galleries, 
worked with independent curator Leesa  
Fanning to put together the exhibition. 

“As with every exhibition at the BU Art 
Galleries, this show [was] about amplifying 
the artists’ voices,” says Cramer. “Giving 
these artists space to make their state-
ment on topics like   race, power, and wealth 
dynamics, and LGBTQIA+ rights—through 
such dynamic, beautiful works—[was] a 
timely gift to our BU community as well as to 
the Boston metro area.” 

A Stone Gallery  
exhibition explores 
race and racism,  
identity, and inequity 
of wealth and power
By Mara Sassoon    

Photos by Cydney Scott

Above: She had an 
inside and an outside 
now and suddenly she 
knew how not to mix 
them by New Jersey–
based painter Amy 
Sherald

officers at her home in Louisville, Ky., in 2020. 
The image was featured on the cover of the 
September 2020 issue of Vanity Fair. Sherald 
renders all of her subjects in grisaille—a 
grayish monochrome—often set against 
solid color backgrounds, like the painting 
that was in the Stone Gallery show.

“The story of why I paint my figures gray 
has evolved over the years. I’m not trying to 

SEE A VIRTUAL TOUR OF THE 

EXHIBITION AT BU.EDU/ART/LIFE-

ALTERING-SELECTIONS-FROM-A-

KANSAS-CITY-COLLECTION

 ALTERING”

Top right: Tightrope, 
Familiar Yet Complex 1 
by Ethiopian artist 
Elias Sime

Right: Promenade 
masquée 2 by 
Senegalese artist  
Omar Ba
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THE VISUAL ARTS have been a 
big part of Kat Irannejad’s life ever 
since she was a young girl and dis-
covered she loved to paint. That 
love of painting set her on a path to 
her dream role: illustration agent.  

After Irannejad (’97) earned  
her bachelor’s degree in painting 
at BU and an MFA in painting and 
art history at Pratt Institute, she 
worked in arts administration at 
the Smithsonian American Art 
Museum before taking on an array 
of jobs: photo editor at the New 
York Observer, where she worked 
with legendary illustrators like 
Barry Blitt; illustrations editor for 
a few National Geographic books; 
and artist rep at a British illustra-
tion agency. During that time, she 
found her true passion: connecting 
artists with clients to help pro-
duce spectacular publications, 
advertisements, and products.

As an illustration agent, 
Irannejad calls on the skills she 

VISUAL ARTS

School of Visual 
Arts Will Exhibit 
Work in Venice
From July 27 through August 20, 2022, 
A plus A Gallery in Venice, Italy, will host 
an exhibition in partnership with Curato-
rial Studies Venice that will feature work 
by BU alumni who studied abroad in the 
BU Venice Studio Arts program. The ex-
hibition will be on view during the 2022 
Venice Biennale, a year when ICA Boston 
is the hosting institution for the event’s 
American pavilion. Dana Clancy (’99), 
director of the School of Visual Arts and 
an associate professor of painting, will 
curate the exhibit and Mary Y. Yang, an 
assistant professor of graphic design, 
will be the exhibition designer. The show 
will also feature works from the fall 2021 
Stone Gallery show Radical Return, and 
will celebrate more than two decades of 
BU’s Venice art program, the only year-
long American studio arts study abroad 
program in Venice.

AWARDS

The Kennedy  
Center Recognizes 
Beth Morrison’s 
Musical and  
Theatrical  
Innovation
Beth Morrison (BUTI’89, 
CFA’94), founder of Beth Mor-
rison Projects and cofounding 
director of the PROTOTYPE 
Festival, was included in The 
Kennedy Center Next 50, a list of 
“50 leaders and orga-
nizations that, through 
sustained excellence 
of artistic, educational, 
athletic, or multidisci-
plinary work, are light-
ing the way forward.” 
She will take part in 
Kennedy Center pro-
grams, forums, residencies, and 
events, and work with the Ken-
nedy Center to create oppor-
tunities for discourse with civic 
leaders to ensure that the voices 
of artistic and cultural leaders 
are lifted and heard.

Lucy Kim Receives 
Creative Capital 
Award
Lucy Kim, an associate profes-
sor of art, received a Creative 
Capital Award grant for her 
project Melanin Images Via 
Genetically Modified E. coli, 
in which she has 
developed a unique 
process for creating 
screen prints from 
melanin produced by 
genetically modified 
E. coli. The grants 
will fund 50 projects 
by artists working in 
the performing arts, visual arts, 
film, technology, literature, and 
socially engaged and multidis-
ciplinary practices. Each project 
will receive up to $50,000 in 
direct funding.

THE WORLD OF CFA

learned in previous jobs, as well as 
her early experience as a painter: 
“I found that it has made a dif-
ference that clients know I come 
from a background where I do 
understand all the references they 
make. If they say, ‘We’re looking 
for an artist with a Robert Longo 
vibe,’ I get it.” In 2013, Iranne-
jad and fellow artist rep Kristina 
Snyder cofounded the illustration 
agency SNYDER (formerly Sny-
der New York). 

“It brings me genuine joy 
finding great talent and pair-
ing them up with the world’s 
best brands—getting their work 
in the New York Times, on book 
covers, seeing their work in air-
ports, in malls, on billboards,” she 
says. Here, she shares a couple 
insights she’s learned since start-
ing SNYDER. 

Unapologetically stick  
to your ethos.
In a largely male-dominated 
industry, SNYDER is a women-
owned agency dedicated to sup-
porting a diverse group of artists.

“I’m really proud of what 
we’ve built,” Irannejad says. 
“Representation really matters 
to us.”

Part of SNYDER’s mission 
involves doing pro bono work. 
They have paired artists with 
campaigns for organizations 
including When We All Vote, 
Water.org, WaterAid, the Human 
Rights Campaign, and The 
Trevor Project. 

“We’re very vocal about our 
politics, and I think that histori-
cally has been frowned upon for 
companies. From our inception, 
it’s worked in our favor because 

MUSIC

STUDENTS PERFORM AT CARNEGIE HALL
In March 2022, student musicians from the School of Music took the stage at Zankel Hall at 
the renowned Carnegie Hall in New York City. The concert was a special capstone experience 
for some graduating seniors and included a select group of graduate students, who participated 
in a competition for the opportunity to perform. Learn more at bu.edu/cfa/bu-at-carnegie-hall.

FOR MORE NEWS 

AND EVENTS, VISIT 

BU.EDU/CFA.

Inside the  
Industry
Kat Irannejad helps run a top  
women-owned creative agency

By Emily White Holmes

we just are who we are, and we 
welcome our artists to be who 
they are.”

Love what you do.
Irannejad calls herself a late 
bloomer because it took her 
many years to find her passion. 

“I love a Monday morning. I 
genuinely love what I do, and I 
think the artists I work with see 
that, and the clients do too,” she 
says. “When people want to buy 
a product because it has beauti-
ful artwork and packaging cre-
ated by one of my artists, or if 
they notice a TV commercial, 
social media campaign, or mural, 
and it makes them pause for a                  
second—it brings something 
that is a reprieve, a visual piece 
of joy—I think people underesti-
mate the power that has.”

These portraits 
of Kat Irannejad 
(’97) were 
created by 
illustrators 
Steph Ramplin 
(illustration at 
left) and Dennis 
Eriksson, clients 
of Irannejad’s.
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By Mara Sassoon

ACTOR EMILY DESCHANEL AND SCREENWRITER 
DARIA POLATIN TALK ABOUT COLLABORATING 
ON THE NETFLIX LIMITED SERIES DEVIL IN OHIO

Emily Deschanel (left) 
and Daria Polatin 
attended CFA together 
and have reunited to 
turn Polatin's novel 
Devil in Ohio into a 
Netflix series.
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IN DARIA POLATIN’S DEBUT YA thriller, 
Devil in Ohio, teenager Mae escapes from a 
satanic cult and moves in with her psychia-
trist, Suzanne Mathis. Mae is supposed to 
live with Mathis and her family for only a few 
days, but her stay turns longer and longer—to 
the dismay of Mathis’ 15-year-old daughter, 
Jules. Mae starts wearing Jules’ clothes, 
attending her school, and dating her crush. 
Then, the cult attempts to get Mae back, put-
ting the Mathis family in danger.

The 2017 book is inspired by real-life 
events. Polatin’s manager, producer Rachel 
Miller,  brought the story to her attention, 
and she was riveted by the dynamics at play 
between patient and psychiatrist. “I thought, 
‘I need to tell this story,’” says Polatin (’00), an 
accomplished playwright and screenwriter 
who has written for Amazon’s Hunters and 
Jack Ryan. She tracked down and inter-
viewed a source closely involved in the inci-
dent and began writing. “A novel seemed like 
the best format to tell the story initially,” she 
says. “Novel writing and TV writing are very 
different. Novel writing can be very interior—
you can really live inside the head of the char-
acter. But I always had it in the back of my 
mind to also adapt it for the screen one day.”

In 2019, Polatin began working on a pilot 
script in earnest. Later this year, Devil in Ohio, 
a limited series starring Emily Deschanel 
as Mathis, will begin streaming on Netflix. 
Polatin, the showrunner and executive pro-
ducer, and Deschanel (’98), known for her 
role as forensic anthropologist Temperance 
“Bones” Brennan on the long-running Fox 
series Bones, go way back. Both studied act-
ing at BU and quickly became friends while 
in the program. They reconnected over Zoom 
in January, just as Devil in Ohio was in post-
production, to discuss their memories of BU, 
what it’s like playing a man onstage, and how 
actors and screenwriters can work together 
to produce great film and TV.

Daria Polatin: Emily, remember when we 
were in A Tale of Two Cities together at BU?
Emily Deschanel: Yes, how could I for-
get? Wait, who was the British woman who 
directed that?
DP: It was Caroline Eves.
ED: Oh my gosh, you have a great memory. 
I think Caroline Eves directed that junior 

anxiety-producing part of acting, but I some-
how love it.
DP: Well, you’re very good at it. How did you 
find transitioning from mostly doing theater 
in school and then moving into TV and film?
ED: I didn’t have that transition some people 
have where they’re in New York doing theater 
first, even though theater was my first love. 
But I realized that there were so many more 
opportunities for me as an actor in LA. I found 
a manager in LA and then I started auditioning 
for film and TV roles. A few months later, I got 
my first job, a Stephen King miniseries called 
Rose Red. Scary stuff. I actually still use some 
of the script analysis things we learned at BU, 
and I think it’s helpful to have the background 
I got from BU to play different parts.
DP: The script analysis classes were so good 
at BU. I learned so much about storytelling 
and breaking down a story. I think what that 
gave me as a writer are the tools to know the 
kind of information the actor needs—the 
character’s motivations, backstory.
ED: Yeah, and us actors appreciate that. You 
can make lines work, but when you have the 
background to understand why you’re saying 
what you’re saying, it makes a huge differ-
ence. I’m thinking of our time on set. I got as 
much information as I could from you, both 
on the real story and your novel. I feel like I 
was always hounding you to give me more and 
more information. What was it like making 
your own book into a TV series? 
DP: I have adapted other books for TV before. 
I worked on Jack Ryan for two seasons and the 
season of Castle Rock that adapted Misery and 
tells the Annie Wilkes backstory. But getting 
to adapt my own novel was so interesting. I 
just knew the characters and the world so inti-
mately. For the TV version, we really wanted 
to go into it primarily through Suzanne’s eyes 
and experience the story from Suzanne’s 
perspective. Why does Suzanne take this girl 
home? Why does she want to help her?
ED: I found that fascinating too. It was really 
helpful that you had so much time with the 
characters and the story from writing the 
book and writing the series.
DP: When you’re storytelling, it’s not only 
about what you’re showing, it’s also about 
what you’re not showing. So knowing what 
you’re not showing is helpful and adds that 
extra layer to creating well-formed characters 

year Shakespeare project. Was she doing that 
when you were a junior?
DP: Yeah, I loved the Shakespeare project. It 
was basically making a new piece by taking 
story lines from different Shakespeare plays.
ED: Yeah, it was a Shakespeare patchwork 
quilt kind of thing. And I think it gave the 
opportunity for women to play a variety of 
roles. I think we probably both played men 
quite a bit in college…
DP: Because we’re tall! Yes, I played a lot of 
men in college.
ED: What men did you play? 
DP: I played Guildenstern. We also adapted 
the book The Awakening by Kate Chopin, and 
I played the lead woman’s husband—walking 
stick and all. I can’t remember what else at 
the moment, but it was definitely a thing.
ED: Oh, that’s fun. Yeah, you played men more 
than I did. But, you’re how tall?
DP: I’m six feet. 
ED: And I’m five-foot-eight. I think I was in 
an all-female cast in a production of Mrs. 
Warren’s Profession, but we all played men at 
some point in that. Such is the experience of a 
theater student. 
DP: I liked it because it was almost easier to 
dive into something so different. I also liked 
playing characters with dialects or accents. It 
helped me embody something different. 
ED: I totally agree. It’s fun to dive into a role 
with a different dialect or accent, or different 
physical qualities. I don’t get to do that as much 
now. I mean, I’ve done dialects, but it’s not like 
in college when it was like, you will play an 
80-year-old man with a limp from Austria.  
DP: It was such a great artistic playground 
to be in during that period—to get to explore 
all different kinds of characters and play all 

whose world you’re just happening to get a 
glimpse into certain parts of.
ED: That’s a good point. There are always 
things the audience is not seeing. That’s so 
interesting to think about. Do you want to 
write another novel?
DP: I do. But novel writing is extremely time-
consuming, and I’m always thinking about 
what medium is best for a story.
ED: A novel is no joke. I mean, not that TV 
writing is an easy feat in any way.
DP: It’s all very time-consuming. It just takes 
so much physical and mental energy when 
you’re really giving your all to a project. You 
spend years working on these things, so it has 
to be something that continues to bring you 
joy and be interesting. I first started the pilot 
with Netflix, like, three years ago at this point.
ED: And when did you start writing the novel?
DP: I think in 2013. The novel came out in 
2017. All in all, with the show coming out, it’s 

been almost a 10-year process that the story 
has lived through. 
ED: I think it’s interesting for people to 
understand how long some of these things 
can take. That’s not always the case. Most of 
my career was in network series. So it was 
grind, grind, grind. Sometimes I’d finish an 
episode and it would air, like, two weeks later. 
DP: Oh wow! One of the advantages to writing 
a show for a streaming service is that usually 
you will finish writing the season before you 
film it. Of course, there are always things that 
you learn on set, and you still have to pivot for 
all the production issues, like weather…
ED: Weather? What? [Laughs.] Yeah, we defi-
nitely had to deal with our share of weather 
in Vancouver while shooting Devil in Ohio. 
Some bomb cyclones, atmospheric rivers…
DP: Snowstorms.
ED: That was nerve-racking when it snowed 
because it wasn’t going to match what had 
already been shot, and there were these con-
secutive things that we had to shoot.
DP: Yeah, we had to heat blast an entire field 
to get rid of the snow. It was a fast shoot. 
ED: It was so great to have this shorthand with 
you on set, Daria. It was like, okay, we know 
each other. Let’s just dive into the work part. 
DP: And you brought such a beautiful, intense 
focus to this role, and really graceful empathy 
to this character. 
ED: Thank you. That’s very kind. It was really 
lovely to work together after so many years in 
such a different way than doing A Tale of Two 
Cities at BU. 
DP: We’ve come a long way since A Tale of 
Two Cities. 

kinds of roles without any pigeonholing or 
judgments. I really loved how intensive it was.
ED: I also loved the intensity of the program. 
We were in class from early in the morning 
through rehearsals late at night. For most of 
us, this was all we wanted to do. And I guess it 
prepared us for working in television.
DP: One hundred percent. It prepared us for 
18-hour days.
ED: Except it’s a lot easier when you’re 20. 
Daria, you had told me that [the late CFA pro-
fessor of playwriting Jon] Lipsky’s class was 
one thing that made you interested in writing. 
I want to hear what that experience was like.
DP: He had seen some of my work, and [dur-
ing] my senior year at BU, he found me in the 
hallway and said, “You are a writer, and you 
need to take my playwriting class.” I enrolled, 
but almost dropped the class because I was so 
busy. I filled out my drop form and brought it to 
Lipsky. And I remember he said, “I’m not sign-
ing that.” I begrudgingly finished the play, an 
adaptation of Chekhov’s short story The Lady 
with the Pet Dog, turned it in, and the school 
ended up producing it for the Kennedy Center 
American College Theater Festival. It won the 
regional contest, and then it was performed at 
the Kennedy Center and got published.
ED: Wow, that’s so interesting to hear. And to 
think if Jon Lipsky wasn’t your teacher. For 
the record, I took his playwriting class, and he 
did not tell me that I am a writer. 
DP: Well, I’m glad to know he didn’t just say 
that to everybody and I just fell for it. [Laughs.]
ED: Do you miss acting at all?
DP: The last play I was in was an Off-      
Broadway production in the Summer Play 
Festival. I played an Italian actress/model 
with this great accent. It was so fun. But after 
that I was like, “I’m done.” I haven’t really 
looked back. Acting onstage made me very 
nervous. There’s no net—if you forget your 
lines, what do you do? I enjoyed it, but it gave 
me a lot of anxiety. Not that writing doesn’t 
give me a lot of anxiety.
ED: It’s funny because those kind of 
moments—being onstage or on set and you 
forget a line or someone else forgets a line, 
and you don’t know what to do next—they 
terrify the hell out of me, but they are also 
some of my most favorite moments in act-
ing. It’s this crazy thrill of anything could 
happen. I thrive on that. I totally get the 

“It was such a 
great artistic 
playground to 
be in during 
that period.”
DARIA POLATIN

“I totally get 
the anxiety-
producing 
part of acting, 
but I some-
how love it.” 
EMILY DESCHANEL
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The production designer and CFA 
alum has overseen the creation of 
some of cinema’s most iconic places, 
from Gotham City to Halloween Town 
to a galaxy far, far away.

By Marc Chalufour   Portrait by Patrick Strattner
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Rick Heinrichs sits 
in his studio filled 
with spooky props. A 
frequent collaborator 
with Tim Burton, he 
has worn many hats 
on films, including 
production designer, 
art director, and 
animator.
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and emotional content,” Heinrichs says. Few in Hollywood 
have been as successful. After working his way up through 
the art departments on both animated and live-action 
films, Heinrichs has become one of the most sought-after 
production designers in the business.

HOLDING THE FABRIC TOGETHER  
A production designer guides a project’s transformation, 
from an idea to a three-dimensional world filled with ac-
tors, sets, costumes, and lighting. Done well, the result can 
immerse audiences in a fantasy world. The job requires a 
photographer’s eye, a sculptor’s hands, and a painter’s sense 
of color. The more fantastical the world, the greater the 
challenge in making it believable. “The writers, directors, 
producers, and actors—it’s pretty easy to figure out who 
does what,” Heinrichs says. “The rest of a film’s credits are 
a little bit harder to understand. They’re not directly related 
to getting butts in the seats. Our contributions are more dif-
fusely woven into the fabric of the film itself.” The produc-
tion designer must make sure that fabric holds together. 

is a deeply macabre film. The star, a tuxedoed skeleton, 
has no eyes. His love interest tears her limbs off and sews 
them back on. A gang of trick-or-treaters kidnaps Santa 
Claus. A teddy bear gets dissected. Disney, concerned the 
creepiness wasn’t appropriate for its child-friendly brand, 
released the film under a different studio banner.

But the late film critic Roger Ebert saw magic. “The 
movies can create entirely new worlds for us, but that is 
one of their rarest gifts. More often, directors go for real-
ism,” he wrote in 1993. “One of [Nightmare’s] many plea-
sures…is that there is not a single recognizable landscape 
within it. Everything looks strange and haunting.”

Though the film was created by Tim Burton and 
directed by Henry Selick, visual consultant Rick Heinrichs 

was critical to creating the immersive world of Nightmare’s 
Halloween Town. He translated Burton’s sketches into the 
first sculpture of the film’s protagonist, Jack Skellington, 
and was a visual consultant throughout production, help-
ing to make Halloween Town a cohesive and believable set-
ting for the stop-motion animated feature. The pair have 
partnered on 11 feature films—often with Burton directing 
and Heinrichs (’76) in charge of art direction or production 
design—including Edward Scissorhands (1990), Batman 
Returns (1992), and Sleepy Hollow (1999), for which Hein-
richs won an Academy Award.

Over the past two years, he has helped filmmakers cre-
ate J. R. R. Tolkien’s Middle-earth for The Lord of the Rings: 
The Rings of Power (Heinrichs helped launch the series, 
then departed) and transform a Grecian island into the 
set of a murder mystery for Knives Out 2—both scheduled 
for release this year. Heinrichs’ credits also include work 
on some of the most memorable worlds in film, including 
Star Wars (Star Wars: The Last Jedi) and Marvel (Captain 
America: The First Avenger). 

“My fascination has always been the creation of an 
environment and trying to instill it with expressive quality 

From left: Heinrichs 
first collaborated with 
Tim Burton on the 
short film Vincent, 
about a young boy 
obsessed with horror 
actor Vincent Price; 
a sculpture and 
annotated sketch 
Heinrichs created of 
The Nightmare Before 
Christmas character 
Sally; Heinrichs also 
worked with Burton 
on the 2019 live-
action adaptation of 
Dumbo.

“With Tim, and with all of the other filmmakers I’ve 
worked with, it’s always been about the director and their 
vision,” Heinrichs says. “It’s just so powerful, seeing some-
thing which coheres around a vision that’s propelled by the 
storytelling of the director.” And Heinrichs has worked 
with some of the best, such as Terry Gilliam, Ang Lee, and 
Joel and Ethan Coen. 

ANIMATED DREAMS
As a kid, Heinrichs loved films, especially Disney and  
Warner Bros. cartoons. Art became an escape from the 
rigid structure of school. “When I was, like, 10, I would 
draw these imaginary projects with situational themes—
like a haunted house where every room had a horrible 
murder going on in it,” he says. “I think my parents were 
both amused and concerned.”

Heinrichs wanted to study animation in college, but 
there weren’t many programs available in the mid-1970s. 
He opted for a broad background in fine arts. “I spent my 
late teens and early 20s getting my hands dirty in drawing ©
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and painting and sculpture, graphic design, printmaking,” 
he says. He appreciates how that background continues to 
benefit his work. “You gain some mastery over depicting 
the human form in light—that’s a discipline you can apply 
to many other things.”

By the time Heinrichs graduated, animation programs 
were beginning to pop up—including one at the California 
Institute of the Arts (CalArts), where a number of Disney 
animators taught. “There was this whole group of like-
minded individuals there,” he says. He met Brad Bird, John 
Lasseter, and John Musker (if you’ve watched a Disney or 
Pixar film in the past 35 years, you’re familiar with their 
work). He also met Tim Burton. 

The two worked together on Disney’s 1981 film The 
Fox and the Hound, where they were responsible for draw-
ing inbetweens—repetitive frames that create the illusion 
of motion following an animator’s key frame. “It was a bit 
depressing,” Heinrichs says. “You go to school and you’re 

Rick Heinrichs got his 
start as an animation 
artist at Disney, but his 
big break came when 
he and Tim Burton 
produced a stop-
motion animated short, 
Vincent, in 1982. The 
pair have since collabo-
rated on 11 feature films. 
Heinrichs has worked 
his way up the creative 
ranks on both animated 
and live-action movies, 
and his design work 
and direction have 
enhanced some of 
the most memorable 
worlds in film. Here are 
some of the films that 
define Heinrichs’ career. 

Vincent 
(Short, 1982)
Producer, designer, 
sculptor

Hansel and Gretel 
(TV movie, 1983)
Producer, model 
sculptor

Pee-wee’s Big 
Adventure  
(1985)
Animator, animated 
effects supervisor

Beetlejuice 
(1988)
Visual effects consultant

Ghostbusters II 
(1989)
Set designer

Edward Scissorhands 
(1990)
Set designer

Batman Returns  
(1992)
Art director

Tim Burton's The 
Nightmare Before  
Christmas (1993)
Visual consultant

Fargo  
(1996)
Production designer

Sleepy Hollow  
(1999)
Production designer,
Academy Award winner 
for production design

A Series of 
Unfortunate Events 
(2004)
Production designer,
Academy Award 
nominee for art 
direction

Pirates of the 
Caribbean: Dead Man’s 
Chest (2006)
Production designer,
Academy Award 
nominee for art 
direction

Captain America: The 
First Avenger (2011)
Production designer

Star Wars: The Last 
Jedi (2017)
Production designer

Dumbo (2019)
Production designer

The Lord of the Rings: 
The Rings of Power (TV 
series, 2022)
Production designer

Knives Out 2 (2022)
Production designer

existing fictional universes. Sequels, prequels, and reboots 
are big business, and Heinrichs has helped design some of 
the biggest—none more prominent than 2017’s Star Wars: 
The Last Jedi. 

Heinrichs spent days in the Lucasfilm archives to pre-
pare. He studied sketches and paintings done by the late 
Ralph McQuarrie, the conceptual artist who helped define 
the look of the original Star Wars trilogy in the 1970s and 
1980s. “There’s a very identifiable look to the world he cre-
ated. A simplicity of shape and color and lighting. It felt 
very modern and futuristic—but also weirdly retro at the E
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Above left and below: 
Heinrichs won the 
Academy Award for 
Best Production 
Design for Sleepy 
Hollow. He created 
this sketch of the 
titular town. Above 
right: Heinrichs walks 
on the set of Star 
Wars: The Last Jedi. 

same time,” Heinrichs says. His job was to carry that inspi-
ration through a project that included 125 soundstage sets 
and locations in four countries. “That was the thing that 
was most exciting—coming up with elements that felt 
familiar and yet futuristic and cool.”

One of the film’s signature scenes unfolds on the planet 
Crait. It’s a classic Star Wars battle—good taking on evil 
against the backdrop of a unique landscape. Rickety Resis-
tance ski speeders charge toward a menacing line of First 
Order AT-M6 Walkers. Laser blasts and shrapnel slice into 
the white mineral crust of Crait’s surface, sending red soil 
exploding into the air. The planet seems to bleed. The scene 
is reminiscent of the snowy battle on Hoth at the beginning 
of Star Wars: The Empire Strikes Back, but it also recalls a 
moment from another Heinrichs film: the blood-covered 
snow in Fargo’s infamous woodchipper scene. 

Heinrichs values his CFA education and the way it 
helps him interpret a range of artistic influences. For    
Captain America: The First Avenger, he had decades of 
Marvel comics to draw on, as well as World War II photo-
graphs and propaganda. The challenge, he says, was “the 
idea of visually presenting this confrontation between 
fascism and democracy—what are the colors and the 
shapes that attend to those opposing forces?” For the 
2019 live-action adaptation of Dumbo—another Burton 
collaboration—he cites the painter Edward Hopper as an 
inspiration. “Understanding how he paints and composes 
his designs—those things live in your head and they com-
bine with other ideas, and they ultimately come out in a 
completely different form as design ideas for film.”

YOUNG AT HEART
As formative as BU, CalArts, and Disney were, it’s been 
his ability to hold onto his childhood passion for creating 
that continues to fuel Heinrichs. “Nothing compares to 
your first discoveries and explorations as a kid,” he says. 
“Tim [Burton] would say that everybody’s an artist when 
they’re six years old. There is a purity and naïveté and pas-
sion to the work you do then. And he would joke, ‘It just 
gets beaten out of you over time.’” For the partners, suc-
cess is avoiding that fate.

Heinrichs can’t say much about his latest projects, 
Knives Out 2 and The Lord of the Rings: The Rings of Power—
both are in postproduction and scheduled for release later 
this year—but he continues to revel in world building. “It’s 
difficult to explain to other people how amazing it is to walk 
onto the sets and see what you’ve been imagining,” Hein-
richs says. “It’s one of the reasons I love what I do.” 

HEINRICHS’ HIGHLIGHTS

Captain America: The First Avenger

told how amazingly inventive and creative you are—then 
you’re on an assembly line.”

While Disney didn't wind up using Burton’s quirky, 
gothic sketches for their next project, The Black Cauldron, 
Heinrichs was inspired and began to sculpt the characters 
in three dimensions. “I thought they were very dimen-
sional, but had that wonderful aspect of being very graphic 
and expressive at the same time,” he says. “In the work 
I’ve done with Tim, it’s turning graphic work into a kind 
of immersive world.” Their first film was the 1982 stop-
motion animation short Vincent, based on a Burton poem. 

The six-minute film tells the story of a young boy 
obsessed with horror actor Vincent Price. It’s dark and 
brooding and immediately identifiable as a Tim Burton 
work, with quirky characters and off-kilter structures.

A few years later, the two were sharing a studio in Pasa-
dena when Burton began sketching scenes from a holiday 
poem he had written. “I saw this one drawing and almost 
immediately did a sculpture of Jack [Skellington],” Hein-
richs says. He showed it to a stop-motion armature builder, 
who told him the legs were too thin. “So, I beefed everything 
up a little bit until he agreed he could make it. It was designed 
by everybody,” Heinrichs says. “As a result, you’ve got some-
thing never quite seen before, and that was a big part of the 
appeal. I want to work on a movie with other people. The fun 
is collaborating with them and coming up with something 
bigger than I could come up with on my own.”

EXPANDING THE GALAXY
While Burton’s films tend to occupy a world that is dis-
tinctively his, an increasing number of movies build upon 
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her to a whole new world of sounds that were then produced largely by                
analog synthesizers.

While studying at CFA, she rented a room on Carlton Street in 
Brookline, near the BU Bridge. She was drawn into the social circle of 
Marvin Minsky, the late MIT computer scientist and a force behind 
that school’s artificial intelligence and media labs, who lived nearby on 
Ivy Street.

“I didn’t know how famous he was or anything, but I started hang-
ing out in his kitchen,” Kimura says. “I got exposed to all these AI peo-
ple and creative minds. And he said, ‘Oh, so you’re a violinist? What are 
you going to do if you lose your hand? You should start composing.’ And 
I’m like, ‘Who is this crazy person?’”

Together, Headrick’s class and Minsky’s prodding changed the 
course of her career. She learned about the groundbreaking work of the 
late Mario Davidovsky, a professor of composition at Columbia who 
became known for pairing electronic sounds with acoustic chamber 
music. She began integrating electronic elements into her own com-
positions and performances. She was eventually recruited to teach at 

Juilliard and NYU and was a visiting researcher at Stanford’s Center 
for Computer Research in Music and Acoustics.

Along the way, she met and married a French mathematician and 
computer scientist, Hervé Brönnimann, who works in the hedge fund 
industry. Their daughter is a psychology student at UC San Diego, and 
their son joined the US Army Reserve this past year after graduating 
from high school. 

Her work bringing the MUGIC to market has led her to pursue an 
executive MBA at UC Irvine, and her student cohort includes several 
veterans who, she says, “became a support group for me, the mom, say-
ing, ‘Day or night, you can call us.’”

Kimura says she had moments early in her career where as a woman 
she may have been held back by the culture of the field. A white, male, 
prominent professor asked someone, ‘Who programs Mari’s sounds?’ 
thinking I wouldn’t be able to do it myself. I don’t think it was gender 
prejudice. It’s more like, ‘How can a violin player program for herself ?’ 
The friend who got asked was more upset than I was.

“I have this image in my head of myself: I’ve been doing this very 
unusual thing for a classically trained violinist, and I have to have this 
huge machete to cut through the jungle and carve out the road I want to 
walk on,” she says. “So I thought, if I give machetes to five other people 
and we do this together, then the people behind us can go further and 
faster. That’s why I teach.” 

invent it but invent methods of playing. She finds ways of adapting 
technology to her own creative pursuits.

“The MUGIC device is a perfect example,” Crawford says. “People 
have done different kinds of motion tracking before, but she has found 
a way to harness the capabilities of these little chips and batteries and 
pieces of plastic to create new forms of expression. It’s extremely influ-
ential, really interesting, and a lot of fun to work together on.”

Kimura also has intellectual roots in the culture of innovation 
around Boston and Cambridge. Her parents met as Fulbright Scholars 
on a ship coming to the US; her father, Ken-ichi Kimura, was headed to 
MIT, and her mother, Aiko Kimura, a social scientist focusing on wom-
en’s labor laws, to Mount Holyoke and later Radcliffe. They married 
in the MIT Chapel, and returned to Japan when Aiko was pregnant. 
Kimura was born in Tokyo.

Kimura graduated with a degree in violin performance from Toho 
Gakuen School of Music in Japan (which also counts former Boston 
Symphony Orchestra music director Seiji Ozawa among its alumni) 
and came to BU to earn her master’s, studying under Roman Toten-
berg, the late CFA professor emeritus of music and a friend of her 
undergraduate mentor in Japan. She went on to receive a doctorate in 
musical arts from Juilliard.

Kimura’s interest in the intersection of music and technology, she 
says, began in earnest at BU—on and off campus.

To fulfill a requirement, she took an electronic music class, in 
which she was the only woman, she says. Samuel Headrick, a CFA asso-
ciate professor of music, composition, and music theory, introduced 

Violinist and composer 
Mari Kimura developed 
and patented MUGIC® 
(Music/User Gesture 
Interface Control), a Wi-Fi 
motion sensor musicians 
can use to create sounds, 
change lighting, and 
generate and control 
visual effects. 

“Experimenting was 
in my blood.” 
MARI KIMURA

Her father was an architecture professor and a solar energy pioneer, 
always experimenting, and when she was little, the 1973 oil crisis 
made him famous and drew TV cameras to their home.

One day, “I remember so clearly playing outside in the cold winter 
light with a friend, and my shadow was very long,” says Kimura (’88). “I 
saw the shadow of my house, and there’s this sort of arch that shouldn’t 
have been there. So I look up, and it’s water gushing out of the solar 
panels because the pipes froze and erupted. I rushed into the house to 
tell my father, ‘There’s water coming out of the house! You have to go up 
on the roof and fix it!’ I was beside myself. And to my astonishment, he 
ran around the house shouting, ‘Where’s my camera?’ Fixing was not 
his priority—he had to document it.

“I grew up like that,” says the violinist, composer, and tech innova-
tor, smiling. “Experimenting was in my blood, in a way.”

Now a professor of music in the Integrated Composition, Improvi-
sation, and Technology program at UC Irvine’s Claire Trevor School of 
the Arts, she is renowned as a violinist, performing with symphonies 
around the world, as well as for her innovations in “subharmonics,” 
a special bowing technique that produces notes an octave below the 
violin’s lowest string. She was invited to join the faculty at UC Irvine 
in 2017 in large part because of her growing use of digital technology, 
particularly motion detectors attached to her bow hand. The feedback 
she gets from the sensors—metrics such as the angle and acceleration 
of her arm—guides her own performances or the sounds, lighting, and 
projections that accompany them, and drives collaborative works with 
other artists.

She even has her own one-woman company, Kimari LLC, to develop 
and market her patented motion sensor, called MUGIC® (Music/User 
Gesture Interface Control), worn by her students at UC Irvine and the 
summer Atlantic Music Festival in Maine. The Wi-Fi sensor can cre-
ate sounds, change lighting, and generate and control visual effects. 
Kimura wears the device in a glove on her bow hand; others attach it 
to their instruments or to wristbands or ankle straps or anywhere else 
that provides relevant data. The sensor is being used at institutions 
such as Harvard, Juilliard, and the University of Chicago.

“Technology works for her in the same way it has worked for great 
artists for thousands of years,” says John Crawford, a professor of 
intermedia arts at UC Irvine who’s been collaborating with Kimura 
since he helped recruit her to the school. “At one point, the violin she 
plays now was seen as cutting-edge technology. They had to not only 

 Mari Kimura grew up outside 

 one of the first in Japan. 
 Tokyo in a solar house, 
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 AS CASTS AND CREWS RETURN 

  TO THE STAGE, MANY PRODUCTIONS 

 WANT TO FLIP THE SCRIPTS

  —TO RIGHT SYSTEMIC WRONGS

By Mara Sassoon

On September 24, 
2021, masked, but 
ecstatic audience 
members cheered 
after the first 
performance of 
Moulin Rouge! 
following the 
Broadway shutdown.
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and it may seem as though nothing has changed since the 
pandemic forced Broadway to go dark for 18 months be-
ginning in March 2020. In the afternoon, a line of people 
hoping to snag discount tickets to a show snakes around 
the TKTS booth and its iconic red steps in the heart of 
Times Square. That evening, a throng of eager theatergo-
ers waits to be let into the Bernard B. Jacobs Theatre to see 
the Tony Award–winning singer and actor Patti Lupone in 
the revival of Company.

But look a little closer, and it’s clear that things have 
changed. Many people in the TKTS line wear masks. While 
they no longer check for proof of vaccination or a negative 
COVID test as of May 2022, theater personnel at the doors 
of the Jacobs continue to remind everyone in line that they 
must wear their masks throughout the entire performance.

Still, inside the Jacobs—or any of Broadway’s 41 his-
toric theaters during those magical minutes before the 
lights dim and the production starts—audience excite-
ment is palpable. A group of friends huddles together in 
their seats, giddily clutching their playbills and smiling 
behind their masks for a quick selfie. Others take in the 

intricate details of the theater. More than once someone 
says, “I’ve missed this.”

Yes, things are a little different, but Broadway is back 
after its longest break ever. A typical season might include 
30 to 40 plays and musicals—both originals and revivals—
that employ almost 100,000 people locally. The 2018–2019 
season brought in almost $1.83 billion and was the high-
est grossing season in Broadway history, according to The 
Broadway League. 

Since September 2021, more than 30 productions have 
opened or reopened, including Company, Funny Girl, and 
The Music Man. The musical Mrs. Doubtfire, which had 
only a few days of Broadway previews before the shut-
down, resumed previews in October 2021 and officially 
opened two months later, although it faced a couple of 
COVID-related hiatuses and an early closure. 

“It’s been a wild ride,” says Brad Oscar, who played Frank 
Hillard, the brother of Daniel Hillard (aka Mrs. Doubtfire), 
in the musical. Oscar (’86), a Tony Award–nominated actor 
who starred as Nostradamus in the original Broadway pro-
duction of Something Rotten!, spoke with CFA in December 

2021, at the tail end of Mrs. Doubtfire’s first four-day hiatus 
following multiple positive COVID tests in the company. 
“It’s frustrating because we’re playing a game of stop and 
start,” he says. “But even through these hiccups, we are back 
and we’re going to get through this.”

Despite the hardships that Mrs. Doubtfire and other 
shows have experienced, many have characterized the 
pandemic-induced pause Broadway went through as a 
much-needed opportunity to reconsider its systemic issues, 
including pay parity and diversity, equity, and inclusion. In 
November 2021, the New York Times reported that some 
plays and musicals, including The Book of Mormon, The Lion 
King, and Hamilton, “are making script and staging changes 
to reflect concerns that intensified after last year’s huge 
wave of protests against racism and police misconduct.”

“I think it’s time the theater and film industries get 
with the program and realize that there are all sorts of 

“Jeez Louise, was it emotional. 
We’re performers so we’re  
inclined to be perhaps a little 
more dramatic. But I was unpre-
pared for the swell of emotion 
being up there together again.” 
BRAD OSCAR

Left: Until May 
2022, theatergoers 
had to show proof 
of vaccination or a 
negative COVID test 
to see a Broadway 
production.

Right: Tony Award–
nominated actor Brad 
Oscar ('86), at left, 
played Frank Hillard in 
Mrs. Doubtfire.
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truly brilliant actors out there who can play any role,” says 
Tony-winning producer Fred Zollo (CAS’75), who copro-
duced the Broadway revival of Macbeth, starring Daniel 
Craig and Ruth Negga. The production, which premiered 
in March 2022, is notable for its inclusive creative team 
and casting, including actor Amber Gray (’04) in the tradi-
tionally male role of Banquo, and the nonbinary actor Asia 
Kate Dillon as Malcolm. “It’s taken us a very long time—
way too long,” says Zollo, “but we are finally starting to see 
productions taking this view.”

“IT’S GONNA BE ALL RIGHT”
A few weeks before Mrs. Doubtfire reopened on Broad-
way in December 2021, the cast appeared on Good Morn-
ing America to sing one of the show’s playful songs, “Bam! 
You’re Rockin’ Now.” At the end of their performance, they 
segued into a peppy riff on the musical’s closing number, 
“As Long as There Is Love.” Their words rang like a resilient 
battle cry: “It’s gonna be all right—as long as there is love.”

The show finally had its opening night on Broadway on 
December 5, 2021. 

“Jeez Louise, was it emotional,” Oscar says. “We’re per-
formers, so I think we’re inclined to be perhaps a little more 
dramatic. I knew I missed performing because this is such a 
part of who I am—it feeds my soul. But I was unprepared for 
the swell of emotion being up there together again.”

After it returned to Broadway, Mrs. Doubtfire followed 
intense COVID protocols, including working with an out-
side company to manage its staff testing program, and 
having two compliance officers at the theater each day to 
ensure theater staff and audiences adhered to masking, 
testing, and vaccination requirements. Oscar says he went 
to the theater every day to get tested.

Even so, not long after its short December hiatus, as 
Omicron cases rose, Mrs. Doubtfire’s creative team made 
the difficult decision to pause the show temporarily, from 
January 10 until April 14, 2022, promising to rehire every-
one who wanted to return after that time. Lead producer 
Kevin McCollum told the New York Times that shutting 
down the production for that period would ultimately 
save it from running out of money. The Times reported 
that the show’s expenses ran close to $700,000 per week, 
regardless of whether performances took place. “My job is 
to protect the jobs long-term of those who are working on 
Mrs. Doubtfire, and this is the best way I can do that today,” 
McCollum told the Times. But by mid-May, he announced 
the show would have to close at the end of the month—three 
months early—because sales hadn’t improved enough. The 
musical still has plans for a month of performances in the 
UK in fall 2022 and a US tour beginning in late 2023.

COMING BACK, MOVING FORWARD
While Broadway shows are still contending with how to 

handle pandemic-related disruptions, they are also examin-
ing how to grapple with some long-standing problems. “We 
acknowledged that, yes we’re back, but let’s just not come 
back to where we were, let’s move forward,” says Oscar. 

Even before the pandemic and the racial reckoning of 
2020, the lack of diversity, equity, and inclusion was a pri-
mary concern for many in the theater industry. The labor 
union Actors’ Equity has published a series of reports on 
these topics since 2017. In 2020, they released a diversity 
and inclusion report that looked at the demographics of 
its members from 2016 through 2019. In an opening let-
ter to the report, Actors’ Equity executive director Mary 
McColl noted that while there had been some progress, 
such as more contracts being given nationally to women 
and people of color, “these gains have been woefully insuf-
ficient, and not uniformly true across the country.” The 
report found that of the total Equity contracts nation-
ally—including principal, chorus, stage manager, and 
assistant stage manager contracts—63.95 percent were 
given to people who identify as white. “Among production 
contracts,” the report said, “much of the increased repre-
sentation of people of color can be attributed to multiple 
productions of Hamilton alone.” The report also called out 
that “barely” one percent of contracts were given to mem-
bers with disabilities.

“I think we’ve always been aware of the issues of repre-
sentation in theater,” says Oscar, “but it continues to hap-
pen. And you think, ‘How does this continue to happen?’ 
I’m hopeful that something just broke—in a good way—and 
we make real change. It broke because it’s been breaking 
for, well, centuries.” He says Mrs. Doubtfire’s creative team 
made sure that the cast and crew attend a series of diver-
sity trainings before diving into rehearsals.

Casting director Tara Rubin says that representation 
is at the center of every project she works on now. “It’s the 
first conversation we have, and it’s no longer a goal—it’s 
just a given,” says Rubin (CAS’77). “We didn’t do a good 
enough job in the past.”

Improving representation onstage begins with those 
who are doing the casting—a field distinctly lacking in 
diversity, says Rubin. “But I’d say there is an industry-wide 
consideration and movement toward improving that,” 
she says. The professional organization Casting Society 
of America launched a training and education program 
for young people who are interested in the field, with the 
goal of helping BIPOC students jumpstart their careers. 
Rubin says that she and her colleagues also participate in a 
mentorship program with the goal of helping underrepre-
sented groups break into the casting world. “We’re really 
training our eyes on how we can improve our own industry 
and create a viable pipeline for people.”

Oscar is upbeat about the changes he’s seen. In the 
two years prior to the pandemic, he performed in three 
regional plays that featured “the most diverse group of 
actors that I’ve ever worked with. I’m a white, middle-aged, 

Jewish gay man, but in all three of those productions, I was 
a minority. And I thought, ‘Isn’t that cool?’”

Harvey Young, dean of the College of Fine Arts, also 
says he’s observed “a sea change in artistic leadership [in 
regional theater], with more women and people of color 
appointed as executive or artistic directors.”  

“The lineup of plays, playwrights, and productions [in 
regional theater] has never been more representative of 
the US,” says Young, a nationally recognized theater edu-
cator and a member of the College of Fellows of the Ameri-
can Theatre. “The single ‘diversity slot’—for a woman and/
or person of color playwright—in a season has multiplied.” 
“What hasn’t changed, or has been slow to change, is the 
makeup of theater audiences,” says Young. “There is still 
more outreach needed to make theater accessible and 
affordable to more people.” 

Some strides in improving accessibility of produc-
tions have been made, including presenting shows in 
new, experimental formats. Young points to the success 
of Ratatouille: The TikTok Musical and the Pulitzer Prize 
nomination for the online play  Circle Jerk  as signs that 
people are beginning to embrace alternate ways to attend 
and experience theater. Jeremy O. Harris, who wrote 
Slave Play, helped produce livestreamed productions of                
both plays.

Zollo, the producer of Macbeth, has made it a goal to 
improve the accessibility of his productions. The show 
had a Macbeth 2022 program designed to provide at least 
2,022 tickets to students, with the goal of reaching stu-
dents who are underrepresented on Broadway, including 
from BIPOC communities and those with disabilities. “We 
want[ed] everyone who want[ed] to see this production to 
have the opportunity to do so,” Zollo says.

Rubin hopes the industry continues to improve on 
another pressing issue: pay parity. “I would like to make 
sure that even though we’ve come back—and we’re all very 
proud of that, and it’s been incredibly hectic—that we don’t 
take our eyes off the big prize,” she says. “It’s time to really 
look at some of our financial models and pay structures for 
all of the departments in creating a theater production.”

Actors’ Equity, in a 2020 hiring bias report that it pub-
lished in 2022, looked at the industry’s pay statistics in the 
three months before the pandemic shutdowns and found 
that “men still earn more than women on average across 
nearly every job category, and non-binary members tend 
to earn less than men or women.”

Though there is still a long way to go, Zollo, who has 
produced more than 100 plays and won seven Tonys in his 
40-year career, says the initiatives that are being taken 
lately have given him hope for better inclusivity across all 
aspects of productions. “The fact that we’re opening the 
door to writers, actors, and artists from everywhere—it 
only enriches the theater.” 

“The fact that we’re opening  
the door to writers, actors, and 
artists from everywhere—it  
only enriches the theater.” 
FRED ZOLLO

The Broadway revival 
of Macbeth is notable 
for its inclusive 
casting, including 
actor Amber Gray 
(’04), left, in the 
traditionally male role 
of Banquo, and the 
nonbinary actor Asia 
Kate Dillon, right, as 
Malcolm.
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Laura 
Blacklow 
blends 
traditional 
photo 
techniques 
with modern 
messages to 
create the 
books in her 
Quarantine 
Project

SOLAR ART
By Marc Chalufour

Photos by Conor Doherty
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L aura Blacklow learned pho-
tography long before the ad-
vent of digital cameras, but the 
Cambridge, Mass.–based artist 
never developed a fondness for 
working in a darkroom. Instead, 

she gravitated to processes like cyanotype 
and Van Dyke brown printing that she could 
do outdoors. “I just come alive when the sun 
comes out,” she says.

Those classic sun-printing methods are 
also conducive to experimentation. Blacklow 
(’67) has printed onto paper and textiles, and 
she’s created images with both photo negatives 
and three-dimensional objects. Developing the 
prints is often just the first step. She might color 
them with pastels or watercolor paints, sew 
them, or  fold them into unique artist’s books.

Both artist and activist, Blacklow often 
blends words and images to convey a message 
in her work. She’s made prints with native 
rainforest plants to highlight the plunder of 
the Maya Biosphere Reserve in Guatemala 
and with plastic toy soldiers to expose violence 
against the Maya. For the past two years, Black-
low has drawn inspiration closer to home—
pulling words from her readings, objects from 
her home, and flowers from her garden, she has 
created a series of accordion-fold books that 
she calls her Quarantine Project.

“THE BEST OF MULTIPLE ART FORMS”
As a kid growing up in Washington, D.C., 
Blacklow followed the work of Jacqueline 

Bouvier, a photographer and columnist for 
the Washington Post before Bouvier married 
John F. Kennedy (Hon.’55). CFA didn’t have 
a darkroom when she attended, so Blacklow 
studied painting and drawing, then trekked 
down Comm Ave to take a photojournalism 
course at the College of Communication. A 
Robert Rauschenberg exhibit at Boston’s       
Institute of Contemporary Art during her se-
nior year made a lasting impression. 

“This man was combining photography 
with painting. I know it wasn’t journalism in 

film. “There’s such an intimacy there. You can 
hold it in your lap. You can leaf through it front-
ward and backwards,” she says. 

THE QUARANTINE PROJECT
The pandemic cut Blacklow off from her usual 
sources of inspiration: traveling and doing 
deep archival research. Quarantined at home, 
she tended to her flower garden where she 
grows hibiscus, lilies, astilbe, hosta, ferns, iris, 
daffodils, tulips, crocus, bleeding hearts, wis-
teria, and cohosh. She cleaned out her grown 
son’s old closet and discovered a box of his high 
school English books and began reading, for 
the first time, James Baldwin, Nadine Gordi-
mer, and James McBride. 

The words of others help Blacklow pro-
cess world events. “I’ve been an avid journal 
keeper since I was a child,” she says. “I write 
down quotes, I write down dreams.” With the 
pandemic worsening and amid the national 
reckoning over the killings of George Floyd, 
Breonna Taylor, and Ahmaud Arbery, she 
decided to share some of the quotes she found 
most helpful. “It’s so hard to have hope some-
times. And I’m an optimist,” she says. 

Blacklow began pairing quotes with 
plants from her garden or other objects found 
around her house, like old locks and keys, 
and making sun prints in her yard. Quar-
antine Project captures a vision of the pan-
demic that’s uniquely her own. Blacklow has 

1. Blacklow prepares a 
solution she’ll use to 
coat her paper for a 
cyanotype.

2. To make a sun print, 
she lays the coated 
paper and objects she 
plans to print on a 
tray, covers them with 
a sheet of glass, and 
carries it all outside.

3. Sometimes, she’ll 
use an indoor artificial 

exposure unit to make 
her prints if there is not 
enough sun outside.

4–5. Inside her studio, 
she removes the 
objects and then rinses 
the paper in water to 
halt the cyanotype’s 
development process. 
“Cyanotype is my 
favorite because it’s 
the least fussy,” she 
says.

the strict sense, but he was making statements 
about being alive,” she says. “He just knocked 
me out.” Blacklow began melding mediums 
and hasn’t stopped. More than five decades 
later, she still considers Rauschenberg her 
biggest influence—although the form that she 
has devoted most of her career to isn’t framed 
prints meant to be hung on a wall. “I’m not a per-
son who needs to make heroic, large artwork,” 
she says. “I like little, intimate messages.”

To Blacklow, a book represents the best of 
multiple art forms. Each page can be observed 
alone, like a photograph or painting, while the 
book itself occupies three dimensions, like a 
sculpture. And the physical act of studying and 
turning the pages takes time, like viewing a 

1

2

3

4

5
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produced more than a dozen one-of-a-kind 
books, drawing from sources as disparate 
as Native American proverbs, the late con-
gressman and civil rights leader John Lewis 
(Hon.’18), 13th-century Persian poet Rumi, 
and contemporary Russian poet and mystery 
writer Elena Mikhalkova.

Each book is formed by a single sheet 
of folded paper that opens to reveal a print 
Blacklow created by laying objects and sheets 
of acetate, with words written on them, over 
light-sensitive paper. 

Blacklow is quick to point out that she 
often employs more modern methods in her 
art. “I want to be really clear about this—
I’m not a Luddite,” she says. When the first 
color Xerox machines were introduced,                     
Blacklow printed onto the thickest paper its 
rollers could handle without jamming. She’s 
printed onto satin, which she had to stiffen 
with spray-on starch, experimented with 
Polaroid cameras, and embraced digital pho-
tography. “Spending a day in the darkroom 
with a red light is not my favorite thing,” says 
Blacklow, author of New Dimensions in Photo 
Processes: A Step-by-Step Manual for Alter-
native Techniques (Focal Press, 2018), now in 
its fifth printing. “What took me a day, I can 
do in 15 minutes with Photoshop and an ink-
jet printer.” 

Photographers typically use paper that’s 
precoated with emulsion, but Blacklow likes 
to have more control over the surfaces she 
prints on. Her work begins in the renovated 
carriage house behind her home, where she 
has a studio and darkroom. If she’s making 
a cyanotype, she adds water to a mixture of 
potassium ferricyanide and ferric ammo-
nium citrate to create an emulsion and, with 
the lights dimmed, brushes it onto sheets of 
paper—often a high-quality cotton rag stock. 
Then she hangs the sheets to dry or, if she’s in 
a hurry, uses a hair dryer. For Van Dyke brown, 
the emulsion is slightly different: water, ferric 

ammonium citrate, silver nitrate crystal, and 
tartaric acid.

“I LOVE THE ACCIDENTS”
Blacklow’s process of making a sun print is 
as crude as the results are delicate. She lays 
a sheet of coated paper and the objects she 
plans to print on a tray, covers them with a 
sheet of glass, and carries it all outside. For 
large prints, she arranges everything outside, 
shielded from the light by a tent she made by 
stretching black mulching plastic over a wood 
frame. Then she whisks away the plastic tent 
and watches her images develop. 

On her cyanotypes, the sharp contours 
of leaves, delicate petals, and skinny stems 
appear in shades of white against a deep blue 
background. Imagine a blueprint of a wild-
flower garden—cyanotype is the same process 
once used by architects to develop their plans. 
Van Dyke brown prints offer a more organic 
look, mixing golden yellows and browns. 

Blacklow doesn’t set a timer for her out-
door exposures, but watches them until 
she’s satisfied. The duration can vary greatly 
depending on the time of day, temperature, 
and cloud cover. A cyanotype may sit for an 
hour, a deliberate overexposure that creates a 
deep blue that Blacklow especially loves. She 
rinses the paper to halt the process: just water 
for a cyanotype, or a chemical fixer commonly 
used in photography for a Van Dyke brown. 
“Cyanotype is my favorite because it’s the 
least fussy,” she says. 

In Sonny’s Blues, a 12-panel accordion 
book, the paper is a deep blue-green, mot-
tled with white that looks like clouds on an 

ominous day. Leaves seem to float in this fan-
tastical sky. James Baldwin’s words, from a 
short story of the same name, flow across this 
scene: “The tale of how we suffer, and how we 
are DELIGHTED and how we may TRIUMPH 
is never new, it always must be HEARD…it’s 
the only light we’ve got in all this darkness.”

Inherit the Earth, a Van Dyke brown print, 
uses a Native American proverb: “We do not 
inherit the earth from our ancestors. We bor-
row it from our children.” A cluster of flow-
ers—stems, petals, and all—reach across the 
page, parallel to the words. Each is rendered in 
shades of yellow and brown. They look burned 
onto the page, which, in a way, they are.

Part of Blacklow’s continued fascination 
with sun printing is that she never knows 
exactly what she’ll end up with. “I love the acci-
dents,” she says. She doesn’t consider photog-
raphy to be an exact representation of reality. 
“Just the fact that the three-dimensional world 
is translated onto a flat surface changes what 
you see.” 

Blacklow doesn’t 
set a timer for her 
outdoor exposures, 
but watches them 
until she’s satisfied. 
A cyanotype may 
sit for an hour, an 
overexposure that 
creates a deep blue, 
as in Sonny’s Blues 
(right). The 12-panel 
accordion book 
features words from 
James Baldwin’s 
short story of the 
same name. 

Below: Inherit the 
Earth, a Van Dyke 
brown print, uses 
a Native American 
proverb.

“I JUST COME ALIVE WHEN THE SUN COMES OUT.” 
LAURA BLACKLOW

New Master’s in Fine 
Arts: Print Media and  
Photography

A FORM OF ART Laura Blacklow 
has spent her life on is now an MFA 
program. Beginning in fall 2022, CFA 
will launch an MFA in print media 
and photography. “This is a degree 
that bridges these two mediums,” 
says Lynne Allen, a professor of 
printmaking and director of the 
new program. “Printmaking and 
photography have much in common, 
including various techniques and the 
ability to make multiples. Book-
making can also be a large part of a 
student’s oeuvre, and we encourage 
experimentation. I’m excited be-
cause this allows for a wider discus-
sion about contemporary art—and 
print and photo’s place within it.”
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Pianist Matthew 
Xiong helps 
musicians  
overcome 
performance 
anxiety
By Pamela Reynolds

Illustrations by Lydia Ortiz

By the age of 11, pianist Matthew Xiong could as-
cend a stage, calmly survey a sea of expectant faces, 
and, unperturbed, skillfully sail through Liszt’s Piano             
Concerto No. 1. For Xiong (’20), playing in front of an au-
dience was exhilarating. Then one day in his early teens, 
he sat down at the piano at a high-pressure national mu-
sic competition in his native Australia to perform his be-
loved Liszt concerto.

He froze. 
“I had already been in quite a few competitions by that 

time, so I was not unfamiliar to the pressure,” he says. “But 
that competition, I felt extremely nervous. I had a gigantic 
memory lapse onstage, and it was just unrecoverable—and 
extremely humiliating.”
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Take a holistic  
approach. 
Manage stress and maintain 
good health even offstage. That 
means eating well, exercising, 
getting enough sleep, and en-
gaging in mindfulness practices 
such as meditation, deep breath-
ing, and yoga.

“It’s most helpful to practice 
mindfulness in everything you 
do so it becomes a part of your 
disposition,” says Hendricks, 
“rather than just a Band-Aid you 
put on before you perform.”

These mindfulness practices 
also help build the awareness 
a performer needs to recog-
nize tension. Once performers 
are aware of their tension, says 
Xiong, they can experiment 
with exercises to release it. 

From that point on, Xiong was plagued by a dread of 
performing, something he describes as a “mild form of 
PTSD.” He carried on with his career, but before perfor-
mances he would shake uncontrollably and his diaphragm 
would seize up.

“I would go onstage, and I’d be like, ‘Why am I so crip-
plingly anxious about this when I love performing and I 
love playing music?’”

The search for an answer to that question has brought 
Xiong to where he is today—a music instructor dedicated 
to helping other musicians overcome potentially career-
killing performance anxiety.  

Xiong teaches at two Boston-area music schools—
Talent Music Academy in Brighton and Merry Melody 
Music Academy in Westwood. He says that traditional 
advice about overcoming stage fright—practice, practice, 
practice or play more public concerts—doesn’t begin to 
account for the complex interplay of factors leading per-
formers to quake in fear onstage. Sometimes performance 
anxiety can be triggered by one bad performance, like 
his. Other times it can be related to deeper psychological 
issues. Sometimes anxiety can be intense and paralyzing, 
akin to a panic attack, Xiong says, or it can be the racing 
heartbeat that many of us feel when all eyes are on us. 

His assessment is backed by research in the area, says 
Karin S. Hendricks, an associate professor of music and 
chair of music education. For example, some studies have 
suggested that musical performance anxiety is predicted 
by depression and certain anxiety disorders. Culture, 
genetics, and even nutrition can also play a role. 

“Every one of us has such a complex and unique sys-
tem of experiences and influences in our lives,” says Hen-
dricks, who coauthored Performance Anxiety Strategies: 
A Musician’s Guide to Managing Stage Fright (Rowman & 
Littlefield, 2016). “It’s really not just one thing that causes 
performance anxiety. We have influences from parents, 
teachers, experiences, but then we also have our own 
internal processes. And these all influence us to have our 
own recipe for anxiety. We call it performance anxiety or 
stage fright, but even that means something different to 
every person. What may be butterflies to some people, get-
ting them excited to go onstage and jazzed up to give a mar-
velous performance, can paralyze another person.”

One of Xiong’s favorites is to 
have students assume a floppy, 
marionette-like posture.

“This is what it feels like to be 
fully relaxed,” he tells students. 
“They have to recognize that 
there’s a different sensation first.”

Practice self-
awareness.
Xiong leads his students in 
exercises meant to address the 
gnawing physical symptoms that 
can impede a performance.

“The most important step to 
conquering those physical symp-
toms is actually just becoming 
self-aware,” he says. “Often in 
the moment, we’re not aware 
because we’re in fight or flight 
mode. When you tighten up your 
stomach, when your shoulders 
go up, when your breathing 
starts to get really shallow and 
labored—we’re not conscious of 
those things because we’re so 
afraid of the situation.”

When Xiong notices those 
symptoms, he asks his students 
to stop playing and acknowledge 
them as well. 

“In piano, as soon as that ten-
sion occurs in your arms, you 
can’t play,” he says. “There’s no 
way for you to continue that free 
flow of music coming out of you. 
I can hear it in the playing. It’s 
not just a visual thing.”

Challenge  
negative 
thoughts. 
“Just like we practice our art and 
craft, we have to practice posi-
tive thoughts,” says Hendricks. 
“We have to unpractice negative 
thinking. The first step is noticing 
what we’re thinking, noticing 
what we’re feeling. For so many of 
us who were trained in classical 
music, it’s all about this level of 
heightened perfection. You’re so 
into getting everything right, but 
then you become afraid of getting 
things wrong, including your own 
thoughts, so you become afraid of 
your own anxieties.”

Hendricks suggests students 
practice replacing anxious 

thoughts with positive affirma-
tions, including “restorying” 
past traumatic events. And 
Xiong asks his students to write 
down their negative thoughts, 
then actively question them. 

“There’s always going to be a 
chance that you could make a 
mistake onstage,” says Xiong. 
“To challenge that would be to 
say, okay, what if that happened? 
Would my life fall apart? Often 
the answer is no. Just accept 
that it could happen, know that 
you can recover from it, and 
there is no reason to continue 
to linger on that mistake. This 
is creating a different pathway 
for them to go down, instead 
of spiraling into their negative 
thoughts. They can now question 
their thoughts.”

Reframe your  
experiences. 
Every performance should be 
regarded as just practice for the 
next, says Hendricks. 

“Sometimes we think this is 
life or death,” she says. “Having 
watched students have juries, 
you can see the terror—like this 
is the only moment in their life. 
But it’s only one. They’re only 
practicing for the next jury.”

Recognize  
audience  
support. 
It’s important for students to 
understand that an audience is 
not there to judge a performance, 
but rather to simply enjoy it.  

“People are here to listen to 
you play—not for your failure,” 
Xiong says.  

Hendricks agrees: “For some 
reason, because we’ve made this 
thing where you perform on a 
stage and you have a proscenium 
between you and the audience, 
it becomes this practice of judg-
ment that then brings fear with it. 
We need to change the culture.”

For years after that failed performance, Xiong sought 
advice from musical mentors about what he might do 
to quell his paralyzing fear. Everyone told him that he 
shouldn’t worry, since he’d practiced so much. Their gen-
tle admonishment: just don’t be nervous, you’ll do fine.

“That was really easy for them to say,” he says, “but 
what could I actually do to not be nervous?”

It wasn’t until Xiong, who received a master’s in music 
performance at BU, became a music instructor that he 
moved closer to figuring out how to help others with per-
formance anxiety.

“It was actually when I got into teaching that I realized I 
need to solve this problem because I’m seeing this in my stu-
dents and they’re suffering too,” he says. “It breaks my heart. 
I can see how I was in those situations. It only takes one bad 
performance experience for them to spiral into the void.” 

Xiong began intense research and came across the work 
of Noa Kageyama, a performance coach at Juilliard, who 
advocates “centering” as a way of productively channeling 
nervousness. He combed through studies in the areas of 
anxiety and sports psychology. He discovered the concept 
of “flooding” or desensitizing phobia patients by immersing 
them in anxiety-provoking situations. He knew that such 
a model of treatment would not translate well to the stage, 
where anxious musicians are likely to feel even worse after 
a jittery performance, thereby reinforcing their anxiety. 

“It just ends up being catastrophic,” Xiong says. 
Over time, he developed his own methods. Rather than 

desensitize students to their performance fears, he allows 
them to decide for themselves exactly how much pressure 
they are willing to put themselves under. At first, they may 
play only in front of Xiong. Then they might choose to add 
another student or two. As time passes, they might grow 
their audiences little by little.  

“Anyone could benefit with the kind of incremental expo-
sure that I do with my students when they feel a sense of anx-
iety,” says Xiong, who has developed several other strategies 
for conquering stage fright. (For more of them, read “Five 
Steps to Help Manage Performance Anxiety” on page 35.)

“If they’re trained in that from the get-go, even if they 
have a catastrophic experience, they won’t fall into that 
‘I’m having a post-traumatic stress response to this.’ They 
already have the tools to deal with it.” 

Rather than desensitize students to their  
performance fears, Xiong allows them to decide 
for themselves exactly how much pressure they 
are willing to put themselves under. 
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Matthew Xiong 
(’20) and Karin 
S. Hendricks, an 
associate professor 
of music and chair 
of music education, 
both work to help 
musicians manage 
performance anxiety.

If you experience stage 
fright before a big 
performance, pianist 
and music instructor 
Matthew Xiong (’20) 
and Karin S. Hendricks, 
an associate professor 
of music and chair of 
music education, offer 
suggestions to alleviate 
that anxiety
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sium, which she cofounded. She is 
an associate professor and chair of 
fine arts at Ivy Tech Community 
College in Bloomington, Ind. 

Anthony Tommasini (’82) retired 
from the New York Times in 
December 2021 after 21 years as its 
chief classical music critic.

Michelle Mendez (’83,’90) retired 
from her career as an art teacher 
at Canton High School in Canton, 
Mass., where she taught from 2003 
to 2021. Prior to that, she taught 
part time at Walpole High School 
and Newbury College.

Julianne Moore (’83) starred in 
Apple TV+ and A24’s Sharper and 
played Heidi Hansen in the film 
adaptation of Dear Evan Hansen. 
In October 2021, she appeared in 
Michael J. Fox’s A Funny Thing 
Happened on the Way to Cure Par-
kinson’s comedy and music benefit 
show in New York. She also starred 
in Jesse Eisenberg’s film When 
You Finish Saving the World, which 
premiered at Sundance in January 
2022, and will star alongside Natalie 
Portman in the upcoming drama 
May December. 

Darryl Bayer (’84) is the artistic 
director and conductor of The 
Woodlands Symphony Orches-
tra in The Woodlands, Tex. The 
orchestra performed on July 3, 
2021, at the Cynthia Woods Mitch-
ell Pavilion’s “Stars at Night–A 
Salute to Service” event. 

Michael Chiklis (’85) plays Red 
Auerbach in Adam McKay’s HBO 
series about the 1980s Los Angeles 
Lakers, Winning Time: The Rise of 
the Lakers Dynasty. Chiklis also 
appeared in McKay’s film Don’t 
Look Up, which premiered on 
Netflix in December 2021. 

Kathy Johnson Bowles (’86) has 
had more than 100 works from 
her Veronica’s Cloths mixed media 
and textile series selected for 
publication in 49 art and literary 
journals across the US, including 
the American Journal of Poetry 
and the William and Mary Review. 
She has penned critical essays 
about art and has curated more 
than 125 exhibitions of Chinese, 

1960s
Mary Leipziger (’60) is a photo-
journalist. Her work can be seen 
in publications such as the Culver 
City Observer. 

Carol Aronson-Shore (’63) is a 
professor emerita at the University 
of New Hampshire. She completed a 
series of oil paintings, Four Seasons 
at Strawbery Banke, in summer 
2021. Her work was included in a late 
summer 2021 online exhibition by 
the Barn Gallery in Ogunquit, Maine, 
which featured work by artists from 
the Ogunquit Art Association.  

Howardena Pindell (’65) showed 
her work in a solo exhibition, A 
New Language, at Fruitmarket 
Gallery in Edinburgh, Scotland, 
from November 13, 2021, through 
May 2, 2022. The show will move 
to Kettle’s Yard, the University of 
Cambridge’s modern and con-
temporary art gallery, from July 
through October 2022, and then to 
Spike Island in February 2023. 

1970s
Michael Max Mosorjak (’71) showed 
recent oils and gouaches in an exhi-
bition at Westmoreland Museum of 
American Art in Greensburg, Pa., in 
October 2021. He is in his 43rd year 
as a painting conservator and has 
worked for numerous museums and 
public and private collections. He 
has been an instructor of art and a 
lecturer in conservation at several 
colleges and universities.

Janis Lieberman (’72) performed 
in concert as part of the trio Sierra 

WRITE TO US!  
We want to hear what you’ve 
been up to. Send us your 
stories and photos, and we’ll 
share the highlights here. 
Email cfaalum@bu.edu.

Ensemble in her adopted home-
town of San Francisco, Calif., in 
February 2022. Lieberman, a horn 
player, is a founding member and 
manager of Sierra Ensemble.

Kate Katcher (’73) wrote the com-
edy The Little Sisters of Littleton, 
about a septuagenarian sibling 
rivalry (one sister’s ex resurfaces 
and starts a relationship with the 
other sister). Stray Kats Theatre 
Company presented a staged 
reading of the play at the Newtown 
Arts Festival in September 2021 in 
Newtown, Conn. 

Craig Lucas (’73) is a Tony-
nominated playwright who wrote 
and directed the play Change 
Agent, which ran at Arena Stage 
in Washington, D.C., from January 
21 through March 6, 2022. The play 
imagines conversations between 
six of history’s most celebrated and 
controversial figures responsible 
for influencing major decisions that 
are still shaping our country today.

Rick Butler (’74) has designed 
sets or stage lighting for the Yale 
Repertory Theater, Youth Concerts 
at the BSO, Hartman Theater 
Company, Stamford Center for the 
Arts, Classic Stage Company in New 
York, LaMama Experimental Theatre 
Club, and the Juilliard School. He 
has worked in the art departments 
of more than 50 projects for film 
and television, including Sleepless 
in Seattle, Home Alone 2: Lost in 
New York, and The Talented Mr. 
Ripley. As a production designer for 
film and television, he has worked 
on Pieces of April, Person of Inter-
est, Bored to Death, and Power Book 
II: Ghost. He lives on Cape Cod, 
Mass., and continues to work on 
many projects at home and abroad.

Kathleen Joy Peters (’74) and her 
mother, E. Loretta Ballard, were 
represented in the exhibition Afro-
American Images 1971: The Vision of 
Percy Ricks, which ran from Octo-
ber 24, 2021, through January 23, 
2022, at the Delaware Art Museum, 
in Wilmington, Del. The show was a 
remounting of an exhibition artist 
Percy Ricks presented at the then 
newly formed organization Aes-
thetic Dynamics, Inc. The Delaware 
Art Museum collaborated with 
Aesthetic Dynamics, Inc., to present 
work by most of the artists from the 
1971 show, working to rehang the 
exhibition as accurately as possible.

Paula Plum (’75) was appointed 
interim artistic director of 
Gloucester Stage Company for 
2022. Plum is a 30-year veteran of 
the Massachusetts theater.  

Tracy Burtz (’78), a painter, is 
represented by Thomas Deans 
Fine Art in Atlanta and had a solo 
show there in May 2021. She is also 
represented by East End Gallery 
in Nantucket, Mass., and had her 
work on exhibit there during sum-
mer 2021. 

Dave Wysocki (’78) performed 
Joni Mitchell’s legendary album 
Blue in honor of its 50th anni-
versary at the Next Stage Arts 
Project in Putney, Vt., in November 
2021. Wysocki, a double bassist, 
has performed with the Vermont 
Symphony Orchestra, Dartmouth 
Symphony Orchestra, and Hanover 
Chamber Orchestra, as well as the 
Upper Valley Mozart Project and 
the Abendmusik Chamber Players.

Marsha Goldberg (’79) exhibited 
her work at ART FAIR 14C in 
November 2021. The exhibition 

IVAN SCHWARTZ (’73) is the founder and director of the sculpture and design firm StudioEIS, which 
he runs with his brother and sister. The siblings pride themselves on the extensive research behind 
their work—their team includes historians, sculptors, costume experts, foundry partners, and other 
specialists. Schwartz and his team crafted a seven-foot-tall bronze sculpture of President John 
F. Kennedy (Hon.’55), for the John F. Kennedy Center for the Performing Arts in Washington, D.C., 
in honor of its 50th anniversary celebration. It was unveiled in early December. StudioEIS sculp-
tures stand in museums and public spaces across the nation, depicting historical figures including     
Abraham Lincoln, Frederick Douglass, and Harriet Tubman.

had 80 booths and was held at the 
Glass Gallery at Mana Contempo-
rary in Jersey City, N.J. 

Patricia Randell (’79) played the 
nurse in Nathan Darrow’s adapta-
tion of Shakespeare’s Romeo and 
Juliet. The show was a partnership 
with the South Orange Depart-
ment of Recreation & Cultural 
Affairs and the Maplewood Depart-
ment of Recreation & Cultural 
Affairs and was performed live on 
an outdoor stage at Floods Hill in 
South Orange, N.J., in July 2021.

1980s
Jason Alexander (’81, Hon.’95) 
reprised his role as Asher Fried-
man on the fourth season of The 
Marvelous Mrs. Maisel, which pre-
miered on Amazon Prime in Febru-
ary 2022. Alexander also played 
Jeff Bezos in a mock trailer for 
the Apple TV+ show The Problem 
with Jon Stewart. Alexander was 
featured  in the Anti-Defamation 
League’s Concert Against Hate in 
December 2021.

Amy Brier (’82) had a photo of 
one of her Roliquery sculptures—
hand-carved spheres of limestone 
that, when rolled in sand, leave 
behind patterns—featured on the 
cover of Paper, Teller, Diorama, an 
anthology of creative writing. Her 
most recent limestone piece, In 
the Time of Covid, was a collabora-
tion with two other carvers and was 
installed on the grounds of Hoosier 
Village, a retirement community in 
Indianapolis, Ind. It was com-
missioned to honor its caregiv-
ers during the pandemic. Brier also 
celebrated the 25th anniversary 
of the Indiana Limestone Sympo- C
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sports drama National Champions 
and will appear in Painkiller, a 
Netflix limited series focusing on 
the origins of the opioid crisis. She 
was nominated in the category of  
Best Performance by an Actress in 
a Television Series–Drama for her 
role in In Treatment at the 79th 
Golden Globes.

David Delmar Sentíes (’06) is 
founder and executive director of 
Resilient Coders, which trains peo-
ple of color from low-income back-
grounds for high-growth careers as 
software engineers and connects 
them with apprenticeships. 

Autumn Ahn (’08) had her work 
in the exhibition Boomshakalaka 
at False Flag Gallery in New York, 
N.Y., from November 20, 2021, 
through January 10, 2022. In 2021, 
Ahn was invited for a two-month 

in collaboration with the Unitar-
ian Universalist Ministry and the 
Newton Art Association in 2021 and 
2022. Ahmad is the director and 
Grau is the president of the Piano 
Craft Gallery. 

Elias Stern (’10) won two 2021 
CLIO Entertainment awards for 
his role as creative director on 
a campaign for Activision and 
Call of Duty. Stern is an associate 
creative director at the agency 
Giant Spoon.

Zach Horn (’11) showed his work in 
the solo exhibition Cookout, which 
contemplates his spiritual rela-
tionship with food. The show was 
on view at GoggleWorks Center for 
the Arts in Reading, Pa., through-
out July 2021 and at Gallery 263 in 
Cambridge, Mass., from Septem-
ber 30 through October 30, 2021.

residency at Selebe Yoon Gallery, 
in Dakar, Senegal, and showed her 
work there in an exhibition, Mots 
de neige, histoires en sable.

John Beder (BUTI’03, CFA’08) 
directed the film Dying in Your 
Mother’s Arms, which was nomi-
nated for a News & Documentary 
Emmy Award in the category Out-
standing Short Documentary. It was 
published by the New York Times 
as part of its Academy Award–
nominated series Op-Docs. The film 
was also a Vimeo Staff Pick of the 
Month and received awards from 
film festivals around the country.

Heather Braun (BUTI’01,’02, 
CFA’08,’13) was a coach at the 
Danbury Music Centre’s second 
annual Chamber Music Intensive 
in August 2021. She is the first 
violinist of the Arneis Quartet.

African, and American art. In 2021, 
her work was exhibited at NYC 
Phoenix Art, Emery Community 
Arts Gallery, University of Maine, 
Farmington, Visionary Art Collec-
tive, Art Gallery 118, and Northern 
Illinois University Art Museum. 
She is executive director of the 
Everhart Museum in Scranton, Pa.

Michelle Lougee (’89,’94) had her 
work displayed in Upsurge, too, a 
show about climate change and 
the harm humans are causing 
to the planet, at Storefront Art 
Projects in Watertown, Mass. Lou-
gee crochets sea creatures from 
single-use plastic and showed a 
tapestry made from grocery bags 
in the show, which ran from Sep-
tember through November 2021.

1990s
Erik Blome (’92) was chosen to 
sculpt a statue of Dale Hawerchuk, 
the late Hockey Hall of Fame 
forward, for the Winnipeg Jets. 
The statue will be unveiled in 
True North Square in Winnipeg in 
August 2022.

Cindy Moore (BUTI’87, CFA’92) 
teaches art at Bridlewood STEM 
Academy in Flower Mound, Tex., and 
is a teacher for the Flower Mound 
Cultural Arts Commission. Moore 
formed Creatives Unite, a nonprofit 
through which creatives use their 
gifts to bring awareness to everyday 
issues and stand up for injustices.

Shea Justice (’93) was a featured 
artist in 13FOREST Gallery’s 
exhibition Essence: In Celebration 
of Juneteenth in summer 2021. 
The exhibit brought together 15 
Boston-based artists working in 
diverse media to commemorate 
the first year in which Juneteenth 
was recognized as a state holiday 
in Massachusetts. Justice also had 
an exhibit at All She Wrote Books 
in Somerville, Mass., for Black His-
tory Month 2022.

Valerie Coleman (BUTI’89, CFA’95), 
an acclaimed flutist and composer, 
and the Philadelphia Orchestra 
performed her piece “Seven 
O’Clock Shout,” inspired by the 
ritual in New York City early in the 

Dana Clancy (’99) used the Sunday 
New York Times as canvases for 
the works in her project Breaking 
News/Broken Year. The School 
of Visual Arts director began the 
project in September 2020, paint-
ing over part or all of each chosen 
page with blocks of color. Clancy 
added portraits of people she’s 
Zooming with along with words—
usually things those people have 
said. “Words written over weeks 
feel like a shared public space—
the kind of space I’m missing and 
want for all of us,” she says. The 
project is also, in a way, part of her 
preparation for the September 
2022 launch of a new CFA Master 
of Fine Arts program in visual 
narrative, which will integrate fine 
arts with sequential art storytelling 
practices, both written and visual.

2000s
Akiko Fujimoto (’01) conducted the 
world premiere of a cello concerto 
called Sampson’s Walk on Air at 
the Vermont Symphony Orchestra 
(VSO) in October 2021 as one of 
seven candidates for the VSO’s new 
music director. She is music direc-
tor of the Mid-Texas Symphony.

Nina Yoshida Nelsen (’01,’03), 
Michelle Johnson (’07), and 
Chelsea Basler (’11) were featured 
in Boston Lyric Opera’s production 
of Mascagni’s Cavalleria Rusticana 
in October 2021. 

Ian Loew (’03) started the podcast 
Down the Pit, which discusses the 
world of classical music and its 
future. The podcast is available on 
all major platforms. Please reach 
out to admin@downthepit.com if 
you’re interested in being a guest 
on the show. 

Uzo Aduba (’05) and Edmund 
Donovan (’12) performed in the 
Broadway production Clyde’s this 
past winter. Clyde’s follows a truck 
stop sandwich shop that offers its 
formerly incarcerated kitchen staff 
a shot at redemption. Aduba is the 
inaugural host of Netflix Book Club, 
a series in which the streaming 
service highlights the literary prop-
erties it has adapted for the small 
screen. She was featured in the 

GREGG MOZGALA (’00) (right) established the Apothetae, a 
theater company that produces works that explore the experi-
ences of people with disabilities. Mozgala, who was born with 
cerebral palsy, collaborated with his former BU roommate 
MORITZ VON STUELPNAGEL (’00), a Tony Award–nominated 
director, on Teenage Dick, a satirical retelling of Shakespeare’s 
Richard III, which ran at Boston’s Huntington Theatre Compa-
ny this past winter. “The idea was to augment the canon and to 
present a wide range of work that could serve as a container 
for the casting of not just one but multiple characters with dis-
abilities, and hopefully generate not only employment but con-
versation,” Mozgala says about forming the Apothetae. Mozgala 
was recently included in The Kennedy Center Next 50 list. 
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SAM WEINBERGER (’21) painted a mural at St. Elizabeth’s Medical Center (SEMC), Boston University’s newest teaching hospital in 
Brighton, Mass. The five-foot-tall, 100-foot-long mural displays portraits of healthcare workers as a tribute to frontline workers. Wein-
berger’s proposal was chosen by Brighton Main Streets and SEMC.

pandemic of cheering for essential 
workers at 7 pm, at Carnegie Hall's 
reopening on October 6, 2021.

Paul Woodson (’95) has narrated 
around 300 audiobooks and over 
the years has received three 
Society of Voice Arts and Sciences 
Voice Arts Award nominations for 
audiobook narration. He received 
an AudioFile magazine Earphones 
Award in 2021 for his narration of 
J.W. Rinzler’s All Up.

Jennifer Elowsky-Fox (’97) and 
Maja Tremiszewska (’14) were pia-
nists in the New York premiere of 
24 Preludes & Fugues by American 
composer Larry Bell at Merkin 
Concert Hall in January 2022.

Joseph Conyers (BUTI’98) is 
director of BUTI’s Young Artists 
Orchestra. He served as artistic 
director and conductor for the 
Young Artists Instrumental Pro-

gram’s virtual premiere of Ashé, a 
commission by Valerie Coleman 
(BUTI’89, CFA’95). Conyers is act-
ing associate principal bass in the 
Philadelphia Orchestra. 

Zachary Keeting (’98), who 
teaches at the Educational Center 
for the Arts in New Haven, Conn., 
was named one of five emerging 
artists to watch in the state by CT 
Insider in July 2021.

Michael Roberts (’98) was named 
executive vice president and 
chief marketing officer of MetLife. 
He previously served as chief 
marketing officer for the Vanguard 
Group’s Retail Investor Group 
and Bank of America’s merchant 
services business.

Aesop Rock (’98) collaborated 
with producer Blockhead for their 
album Garbology, which was 
released in November 2021. 

Julia Noulin-Mérat (MET’06, 
CFA’08) was an executive 
producer of More Than Musi-
cal’s 90-minute opera film of 
La bohème, which was made in 
partnership with Opera Colum-
bus, Opera Omaha, and Tri-Cities 
Opera in Binghamton, N.Y. The film 
was shot during the pandemic 
and updated the story’s original 
themes of sickness and poverty 
with contemporary threads of rac-
ism and immigration. Noulin-Mérat 
is creative director of More Than 
Musical and general director and 
CEO of Opera Columbus. 

2010s
Erik Grau (’10) and Kamal Ahmad 
(’16) were jurors and award 
judges for juried exhibits at Piano 
Craft Gallery in Boston, Mass., 
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WENZHUO ZHANG was extremely young 
when she took up an extremely old musical 
instrument. At the impressionable age of five, 
Zhang (’15) attended an after-school music 
program in China’s Hebei province, where 
choosing from among the dazzling array of 
instruments stumped her. A kind instructor 
suggested, “Would you like to try the yangqin? 
I could teach you.”

She started lessons on the instrument, a 
stringed dulcimer played with bamboo beaters 
that dates to the 17th century. What began as a 
hobby has become a vocation for Zhang, who 
today teaches the yangqin and has performed in 
recitals from New York State, where she lives, 
to the UK. In 2008, she won the National Ham-
mered Dulcimer Championship in Kansas.

To Zhang, the yangqin is more than a 
music-maker. It’s a modern bridge-builder 
between different peoples, which is why she 
tries to pass on her mastery through teaching.

“Musical instruments are a form of cul-
tural legacy and heritage,” she says. “Learning 
instruments or songs is one of the most effi-
cient ways to learn the tradition of the cultural 
groups from which instruments and songs 
originated.” The yangqin is multiculturalism 

A TRADITIONAL 
CHINESE 
INSTRUMENT 
BECOMES  
A BRIDGE 
BETWEEN  
CULTURES
By Rich Barlow

Kyle Larson (’12) had paintings on 
display in summer and fall 2021 
at Oklahoma Contemporary’s 
ArtNow 2021, which showcased 
the new work of artists with active 
studio practices in Oklahoma. 
Larson is an associate professor 
of art at Northwestern Oklahoma 
State University. 

Louise Billaud’s (’14) article 
“#BeTheChange: Breaking Barriers 
for Sustainability in Community 
Bands” was featured in the fall 2021 
issue of Canadian Winds, Journal 
of the Canadian Band Association. 
Billaud is a professor of music at 
New River Community College in 
Dublin, Va.  

Ford Curran (’14) is a graphic 
designer and an archivist at BU’s 
Howard Gotlieb Archival Research 
Center. Curran has created 
portraits of the last two directors 
of the Gotlieb Center. His artwork 
has been published in literary 

magazines, used commercially 
by universities and schools, and 
exhibited twice at Harvard’s Fogg 
Art Museum staff exhibition. 

Taylor Apostol (’15) had sculpture 
exhibits at Arts Worcester in 
Worcester, Mass., Pingree School 
in Hamilton, Mass., and Nearby 
Gallery in Newton, Mass. Apostol 
completed a portrait monument 
for poet and writer Julia Dorr with 
Evan Morse (’15) for the Rutland 
Sculpture Trail in Rutland, Vt.

Evan Morse (’15) held a dedica-
tion for a memorial he recently 
installed for the late Jim Black-
burn, his high school track coach 
in Newton, Mass. He also had 
exhibits in Lenox, Mass., and 
Newton, and is participating in the 
Goetemann Artist Residency in 
Gloucester, Mass. 

Jennifer Jaroslavsky (CAS’15, 
CFA’17,’19) performed in Seaglass 

in wood and string: it was modeled on a Per-
sian instrument and reached China through 
trade with the Middle East. 

At 13, Zhang was admitted to Hebei’s com-
petitive art school, which accepted only one 
student for each Chinese instrument every 
two years. After graduation, she enrolled in 
the prestigious National Academy of Chinese 
Theater Arts, then came to the US for a mas-
ter’s at the State University of New York at 
Fredonia. She received her doctorate in music 
education at BU. 

She teaches at SUNY Fredonia and has 
performed with a Chinese string and wind 
ensemble, Western ensembles, and Chinese 
folk singers, and in national and global recit-
als. Zhang says of her musical career: “When 
I think about the past, I realize that it wasn’t 
just my decision. It was my teachers’ deci-
sions as well. They chose me, and I am grate-
ful. I enjoy being a performer.”

Zhang says her studies, along with playing 
the yangqin, have shown her the importance 
of multicultural music education. She vows 
that she’ll “continue contributing to multicul-
tural music education in research and prac-
tice, one of my everlasting career goals.” ci
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AMANDA FALLON (’21), MEG MCGUIGAN (’21), and ERICA TERPENING-ROMEO (’21) worked on Bos-
ton Playwrights’ Theatre’s production of Lorena: A Tabloid Epic, pictured above, written by Eliana 
Pipes (GRS’21). Fallon was the production’s lighting designer, McGuigan was the scene designer, and 
Terpening-Romeo was the director. Terpening-Romeo also directed Incels and Other Myths by Ally 
Sass (GRS’21) at Boston Playwrights’ Theatre in December 2021.

Theater Company’s The Lure of 
the Sea, a concert of classical 
repertoire that highlights the rela-
tionship of fishermen and women 
to the sea, in August 2021.

Jay Rauch (’18) and Aaron Michael 
Smith (’18) are members of the Bos-
ton/Seattle experimental duo grein. 
They released their debut album, 
TAXIC GNOSIS, in December 2021. 
Cassette tapes can be ordered 
on dinzuartefacts.com/dnz70 and 
digital downloads can be found 
on grein’s Bandcamp and on other 
streaming services.

Malik Tricoche (’18) had a solo 
exhibition titled Romanticismo & 
Disciplina at the ICI Venice in Italy 
in September 2021. 

Dylan Wack (’18), Emma Laird (’22), 
Mishka Yarovoy (’23), Makhamahle 
Kekana (’24), Alan Kuang (’24), and 
Gayane Kaligian (Pardee’22) were 
in the ensemble for Apollinaire 

Theatre Company’s production of 
Shakespeare’s Romeo and Juliet in 
August 2021. The production was 
bilingual, with dialogue in both 
Spanish and English. 

Elizabeth Flood (’19) was one of 
20 visual arts and writing fellows 
in 2021–2022 at the Fine Arts Work 
Center in Provincetown, Mass. Her 
paintings survey the complex layers 
of extraction, violence, and expres-
sion within the American landscape. 

2020s
John Dally (’20) joined the College 
of Art and Humanities faculty at 
Northwest Nazarene University in 
Nampa, Idaho, as a professor of 
music and director of instrumental 
activities and music education.

Peter Everson (’20), a trumpet 
player, performed at the Peninsula 
Music Festival’s February Fest in 
2022 in Egg Harbor, Wisc. He and 
his father, trumpeter Terry Everson, 
an associate professor of music 
at CFA, collaborated with other 
musicians to produce the works of 
Vivaldi, Holloway, Ketting, Hansen, 
Johnson, Hubeau, and Stephenson.

Anna Harris (’20) performed a vio-
lin jazz concert for Boston Public 
Library’s Concerts in the Court-
yard Series in August 2021. Harris 
is a soloist, teacher, and chamber 
and orchestral musician, and has 
enjoyed performing in venues 
such as Benaroya Hall, Boston 
Symphony Hall, and the Brevard 
Music Center.

Charles Suggs (’20) presented work 
in an exhibition titled Transfixed at 
the VERY Gallery from December 
4, 2021, through January 22, 2022. 
Included in the show was his “Body 
Stare” monotype series, in which he 
depicts a Black man rendered bare-
chested and unblinking. On top of 
each image, he has made marks 
that allude to scars. 

Michael Sundblad (’20) joined 
Lewis and Clark Community 
College in Godfrey, Ill., as dean 
of liberal arts, business, and IT in 
August 2021. His research focuses 
on equity in higher education. St
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